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You won't mind if I munch a piece of iced cake whilst I’m writing this because—just in case 
you've forgotten—Ist August was our sixth birthday! To the best of my knowledge, only one other 
large circulation fan magazine has ever been published for the same length of time so | can’t let this 
date pass without thanking all owr readers for their tremendous support over the past few 
years. 

When I look at the Beatles now I realise just how much has changed over the last 72 Beatle 
Books. When one sees an carly photograph, their hair—which was described universally 
as “long"—seems extremely short. And there have been many other changes, particularly in 
dress and so on, but the most far-ranging change of all has been inside their minds. 

Whatever they said in private, the boys have always made a point of having a “corporate 
image” as the Americans like to say in their public relations campaigns for biz companies, and 
they all work hard at promoting the Beatles as a group. What one says, all repeat. [tis very much 
a case of the Musketeers, “‘all for one and one for all™! 

That they have stuck to this basic principle in public for so long is very much to their credit. 
Too many groups have broken up recently with one or more of their members attacking the 
others. 

Not that the Beatles have always agreed in private—far from it. But I don't believe that the 
differences now are any greater than they were in 1961 or 1964. li’s just that modern day argu- 
ments can have more far-reaching consequences. If Paul said “Let's go to the pictures” in 
1961, and John didn’t like the idea, then he stayed at home and no one cared. But if in 1969 
John says “Let's start appearing again" and Ringo says “I don’t want to” the consequences 
are much greater, 

The Beatles have always reserved the right to change their minds. Because they are 50 
popular, almost anything they do is investigated immediately by reporters from both television 
and the press. And, if they are careless enough to drop the least hint as to a forthcoming film 
or record, it’s across the front page of hundreds of papers and magazines all rownd the world 
within a matter of hours. But if the boys want to change anything—they do! 

So, although only four short weeks after giving you the very comprehensive details of 
the boys’ new album, we have to announce that it has been postponed until later in the year, 
there is really no reason to have a go at the boys because they are very busy in the studio 
working on another album, which will be released shortly (I hope). The output of Messrs. 
Lennon, MeCartney, Harrison and Starr still remains remarkably prodigious. 


Johnny Dean eaitor. 
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AUGUST NEWSLETTER 


DEAR BEATLE PEOPLE, 


Each week, Mondays to Fridays, all through August THE BEATLES will be back 
in St. John’s Wood, North London, at EMI's Abbey-road recording studios to continue 
work on their latest lot of LP tracks. The new series of sessions started on Tuesday, July |— 
while JOHN and YORO (plus.her little daughter Kyoko) were still in hospital at Gaolspie, 
Sutherland, up in Scotland, following their car crash. 

In John’s absence, most of the first week's vocal work was done by PAUL who was 
also playing piano and moving around between acoustic guitar and electric guitar. Mean- 
while George took over the role of bass player, using that special-sounding six-string 
Fender which has been heard quite a bit on the lads’ recent records. 

On Thursday, July 3, RINGO and MAUREEN deputised for John and Yoko by 
attending Apple Records’ Chelsea Press Reception to mark the issue of Give Peace A Chance, 
Then the following Sunday John, Yoko and Kyoko were able to leave the Golspie Hospital 
—and, thank goodness, there was good news that Yoko's superficial injuries hadn't harmed 
the new baby she’s having. The same day Cynthia collected little Julian from the hospital. 

Next afternoon, with JOHN back in action, group work continued in earnest on the 
taping of the new album material and, as I said at the start, further studio sessions are 
booked five days a week until August 29 between 2.30 p.m. and about 8 p.m. 

Although after reading MAL'S story last month and getting a sneak hearing of 
the Ger Back LP, I'm sorry to learn it won't be issued as soon as we'd all expected, it’s preat 
to know how keen the lads are to complete ANOTHER full set of LP recordings to be 
going on with, The current recordings will now be on an LP which should be finished by the 
end of this month and rush-released very soon afterwards. And, as you'll read elsewhere in 
this month's Seaties Sook, the Get Back album will still come out but at a more suitable 
time—when we see the BEATLES’ TV documentary film which is all about the making 
of the recordings concerned, 

BEATLE BITS: Apple's busy KEVIN HARRINGTON deputised for a holidaying 
MAL EVANS at studio sessions during the first fortnight of July, Both NEIL and Mal 
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were vacationing in the South of France... Visitors to July sessions at EMI included 
MIKE McGEAR and DONOVAN—Don sent down a lo ely big bunch of flowers before 
dropping into the studio which was a very nice and thoughtful thing todo... Qmesrion: 
Why have the BEATLES moved back to ithe EMI Studia when we all know they recorded 
their Ger Back album in Apple’s own basement studios? Answer: Because the Apple mixer 
is mot ready for use yet although it’s been installed in the new studio, This meant there 
‘treally roam to pin there the borrowed EMI mixer used during Ger Back sesgions . - 
.. MARY HOPKIN has been recording again in July which has meant that producer 
PAUL has been doubly active, One day he turned up with a brand new song for Mary, 
played it over to her on piano and she ded it right away with RINGO drumming and 
Paul playing both bass and electric Builars as accompaniment. 
Tarrah for now and Lots of Good Luck, 


FREDA KELLY, 


Vonenal Secretary of the Official Beatles For Cinb, 
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WORLD’S FIRST IN-DEPTH PREVIEW OF 
THE BEATLES’ ‘GET BACH’ LP RECORDINGS 


Beatles Monthly exclusive by Frederick James 


Editors Special Note: 


=*2 When Frederick James listened to the LP recordings tte discusses belaw, the Beatles were 
planning to release this album collection at the end of August. Now we knew that there 
has been a complere change of plan and the Get Back LP record will not be isswed until 
much later in the year when it will coincide with the screening of the film produced during 
the making of the LP. In spite af this change, I decided thar Beatles Monthly reaeders 
should still have the special LP feature as promised in this month's issue, But please keep 
in mninel that this will NOT be the next LP te goon the market. ANOTHER ENTIRELY 
OLFFERENT SET OF RECORDINGS will make up the Beatles’ next Apple LP which ts 
scheduled to come out within the next four or five weeks. The Get Back LP recordings 


will NOT BE AVAILABLE IN THE SHOPS wntil much later in the year—probably § 


towards the end of Maventber. 


The words | am about 
ta write are based on my 
own personal summing-up of 
the Beatles” autumn LP, the 
album they've been building 
around the Ger Back theme. 
I want to make this personal 
opinion bit clear at the outset 
because my favourite tracks 
may not be yours and the 
anes I'm anly lukewarm 
about you may decide to 
rave over once you hear the 
LP towards the end of the 
year, 

The other point to bring 
out right away is that I've 
listened to the whole album 
twice through and only twice 
through. How many times 
do you play the majority of 
new Beatle recordings before 
you're hooked on the 
thought that here is another 
masterpiece? Only two of 
their singles from the past 
stand oul in my mind as 
items which hit home for 


me al very first hearing— 
Penny Lane and All You 
Need fs Lowe, 

Now Lo business! First I'd 
like to pick out the three 
Ger Back album tracks which 
1 believe will live for many 
years and be added to the 
range of Beatles classics: 

|. ONE AFTER 90%, 

2. FOR YOU BLUE. 

3. LET IT BE. 


OPENER 


One After MH is the Side 
One opener of the LP pro- 
gramme and it finds Paul in 
his rockin’ raver rele, letting 
his voice rip into the fast- 
moving lines of lyrics with 
typical MeCartney thrust 
and infectious enthusiasm. 
It's mot quite as wild a 
presentation as he gave ecarl- 
ier things like J; Dowsy and 
Long Tal! Selly but the vocal 
format isn’t far removed 





from Paul's more recent 
Back fn The US_8_ A. rouser. 

Of the up-tempo stuff 
collected here I'd say re 
After 90% will become the 
new album's most played 
track and deservedly so. It 
was written ten years ago 
by John and Paul when, 
clearly, their big influence 
was the recordings of Ameri- 
ca’s Rhythm & Blues giants. 
Intentionally the Beatles 
haven't attempted very much 
up-dating of the piece be- 
cause it works so well the 
way it stands. 

For Fou Alve is George's 
showpiece, He's the compa- 
ser, lyric writer, singer and 
main guitarist here. 

For George this is a total 
“petting back” to the days 
before his sudden concentra- 
tion upon Indian music, At 
the same time it's very much 
a (96% track for | doubt if 
George would have been 
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capable of penning or per- 
forming such an entertaining 
song in his pre-sitar peri. 
John and Paul have been 
mighty talents al songwriting 
for ten years—One After 400 
reminds us of that. But 
George has cultivated his 
composition work slowly and 
effectively over the years. [1's 
no surprise to hear another 
terrific mew number from 
the Lennon/MecCartney col- 
laboration but it’s pleasing 
to find that with For For 
Blue George is ready lo 
approach that pair's high 
standard of writing, a fact 
that supresis to me that 
George may well extend very 
substantially his activity in 
this line in the future, creat- 
ing more and more new 
material not only for use by 
the Beatles but by the various 
upcoming Apple artists im 
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whom George is taking a 
record production interest. 
Although there isn’t a hint 
of India about Por Fou Blue 
I'm convinced that the con- 
siderable broadening of 
George's over-all musical 
knowledge since he began 
to learn the sitar will have 
helped him to build the very 
beautiful romantic ballad 
he calls For Few Afve. Both 
the words and the melody 
are excellently put together. 


PERSUASIVE 


The performance itself is 
vocally persuasive amd has 
a néal combination of Len- 
non and Harrison puitar 
sounds behind it, George 
plays acoustic while John 
presents the contrasting steel 
hard music of his Fender, 
drawing from it swirling, 
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curving metallic notes that 
give us pictures of silver sand, 
swaying palms and dusky 
island besimties! 

_ The last of my three 
choices is another Paul 
McCartney speciality, one 
that lets him fy right to the 
other end of the scale from 
Ore After $09 to deliver 
something sentimental, Ler 
‘tf Be is a warm song, a 
charmer put over with friend- 
ly persuasion, The words 
carry an utterly simple mes- 
sage saying that when all the 
world agrees there'll be a 
peaceful answer to every- 
thing. Not unlike the acorn 
theme being carried across 
the warld by Jahn and Yoka 
is it? 

Let ft Be could easily live 
as long as Paul's previous 
winners like Festerday for 
it has the same hallmark of 








melodious beauty about it. 

Lhope [ leave you in mo 
doubt that in their different 
ways One After 909, For 
Fou Bive and Ler fr Be are 
stand-out newcomers of ex- 
ceplional quality even by 
the Beatles very high self- 
set standards. 

You may agree with me 
that the rest of the new 
bundle are much less remark- 
able, This is not to say they 
are actual losers but I haven't 
heard anything else amongst 
the Ger Sack programme to 
put forward as another 
potential Beatles standurd 
for the seventies. 

IF you read the detailed 
atory of this album's creation 
in the Mal Evans piece which 
went into the July edition of 
Beatles Monthiy, you will 
know that this is very differ: 
ent from all previous LP 
records made by John, Paul, 
George and Ringo, 


PERFECTION 


Instead of aiming for 
technical perfection, the 
Beatles have (a5 Mal so 
precisely put it) taken their 
sacks off. In other words the 
aim of this LP ts to invite 
Beathe People right into the 
Apple recording studio to 
hear what happens at a 
typical series of [969 
sessions. “By far the most 
intimate set of records the 
Beatles have ever put out” 
confirms Mal. And he con- 
cludes: “All the  off-the- 
record bits are left ON the 
record for you to hear. None 
of the loose ends tied up. 
Just a friendly album . . . 
quite unlike the carefully 
prepared, expertly edited LP 
productions the fellows have 


spent so many months on in 
the past.” 

So mt is important for us 
to accept this LP for what 
the Beatles intend it to be 
a backstage special which 
leaves with us not only their 
new numbers but intriguing 
glimpses into their unre- 
heared studia work, their 
bits of “lween-takes conver- 
sation, their shouted gag 
lines yelled up from studio 
floor to producer George 
Martin, engineer Glyn Johns 
or Whichever relatives, bud- 
dies, pals and mates hap- 
pened to be visiting in the 
contral rogm at the mament. 

The other important 
change, a definite bit of 
“getting back”, is the total 
exclusion from this produe- 
tion of electronic tricks fall 
those curious tape-loops and 
back-to-front sound effects, 
distorted instrumental 
attacks and so forth), accom. 
paniment musicians and 
extra vocalists in the hack- 
pround., 

All the way through to 
Ser Pepper and beyond, 
the Beatles let their record ing 
sessions expand to epic pro- 
portions. They fetched in 
banks of strings, full sym- 
phony orchestras, assorted 
small groups of  imstru- 
mentalists—and ai lot af 
advanced technical machin- 
ery to achieve special effects. 

The new LP collection is 
a get-back to the recording 
line-up they used in 1963 and 
ad, Mostly its quse three 
Builars and drums. As with 
most of their carlicst record: 
ings, Ringo stays beside his 
percussion kit and isn't 
handed a vocal mike at any 
stage of the proceedings, It’s 
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rue that to their guitars and 
drums they add piano and 
organ but that’s all. Where 
piano was once added to 
Beatles tapes by George 
Martin, the player today Is 
either Paul or Fifth Beatle 
Billy Preston, that extra- 
ordinarily talented American 
who moves between organ 
and piano on about half the 
tracks assembled here, While 
the other half were being 
recorded Billy was back 
hame in America but we 
know we'll hear much more 
of him both as singer and 
instrumentalist maw that 
Apple Records are lining up 
Billy Preston's own tracks 
for release. 


OLD FHOTO? 


Even the album's sleeve 
goes back six Beatle years, 
The photograph on the front 
cover was taken by the same 
photographer who did the 
one for Please, Please fe. 
John, Paul, George and 
Ringe lined up on the stair- 
case al the headquarters of 
EM] Records in London's 
Manchester Square just as 
they had dome a little over 
six years earlier, What's 
more [im told that Angus 
McBean even used the very 
same camera to take the 
[969 version of the same 
picture! 

And as with Please, Please 
‘fe, the 1969 album includes 
recent tracks sued as a 
single and borrows its pro- 
gramme tithe from that chart- 
topping single hit rather than 
having a different tide of ats 
own,” 

For those who thought 
that the Beatles work on 
record has been becoming 
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too clever, too cluttered up 
with freaky ideas, the Ger 
Back bundle will come as a 
most pleasant surprise. Here 
is the quartet back at its own 
simple, uncomplicated yet 
commercially musical begin- 
nings. 

Of course Please, Please 
Jfe was recorded in one very 
long day whilst the tracks on 
the Get Bock album were 
made over a period of quite 
a few weeks during the first 
months of 1969 And to 
some fans who don’t follow 
the full month-to-month ac- 
tivity of the Beatles, it may 
seem that there isn’t much to 
show here for such a long 
wait. Since the two-disc LP 
scl came out last year there 
has been a gap of almost nine 
months in the output of LP 
material from the Beatles. 
What should be remembered 
is that for much of these nine 
months the Beatles have 
been heavily engaged in 
other work—making Apple 
& more efficient operation, 
promoting the interests of 
other Apple artists ranging 
from Mary Hopkin and 
James Taylor to Jackie Lo- 
max and Billy Preston, In 
John’s case there has been 
much 1969 time taken to 
establish Bag Productions, 
the new John/Yoko produc- 
tion hive which is making 
not only records but books, 
films and peace-promoting 
overseas trips, George has 
made his Zapple album, 
Paul has married and Ringo 
has found time to take on 
his first full co-starring film 
role opposite Peter Sellers, 

Thus the real production 


time for the Get Back record- 
ings should read nearer nine 


weeks than nine months— 
and alongside the actual 
studio taping work went the 
making of a motion picture, 
a film which is to be the 
direct visual companion to 
the audio contents of the Ger 
Back LP. Instead of accept- 
ing the Ger Back release as 
a fascinatingly informal 
listen-in at Beatles sessions, 
the knockers are sure to 
sugeest that John, Paul, 
George and Ringo couldn't 
be bothered to put their socks 
on for this set, wouldn't 
take the trouble to tie up 
the loose ends, had lost the 
enthusiasm to aim for com- 
plete studio perfection. 

I have left detailed dis- 
cussion of all the other (rer 
Back tracks to the end of 
this piece. 

I don’t need to write here 
about the album's title track, 
Get Sack. Just for the 
record Tl] confirm that it 
finishes the new album's 
first side and it crops up 
again very briefly at the very 
end of Side Two in reprise 
(encore) form, The “B-side 
of the same single, Den’s Les 
Me Dew, 16 right up front 
on Side One straight after 
the rip-rockin’ One After O00 
opener, 


Ard, as Mal revealed to 
you last month, there are 
little fun sessions stuck in 
between a couple of items. 
Right after Orne Ajfer O00 
there’s a snatch of free- 
wheeling freaky guitar work 
followed by the brief nostal- 
gla of the Beatles tackling the 
oldie Seve The Last Darce. 
Again on Side Two they 
repeat the idea of popping in 
a familiar oldie — it’s the 
Liverpool folk/skiffle ballad 
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Maggie May and it comes 
between Tie OF Uy On Our 
Wey Home and Din ft (tracks 
3 and 4). 


““*WHEN I LISTENED 
TO A SPECIAL APPLE 
ADVANCE COPY OF 
THE “GET-BACK™ AL- 
BUM, IT CONTAINED 
ONLY SIX OTHER 
ITEMS, ALL FRESHLY 
WRITTEN MATERIAL. 
THERE’S ALWAYS THE 
POSSIBILITY WITH ANY 
BEATLES PROJECT 
THAT LAST - MINUTE 
CHANGES WILL BE 
MADE, THAT ONE OR 
OTHER BEATLE WILL 
WANT TO PERSUADE 
THE OTHERS TO DROP 
A PARTICULAR TRACK 
OR ADD ONE OR TWO 
NEW ONES FROM THE 
GREAT WEALTH OF 
OTHER 1969 TAPES FOR 
WHICH THERE ARE NO 
PRESENT RECORD RE- 
LEASE PLANS. BUT AT 
THE TIME I WRITE THIS 
PIECE, THE REST OF 
THE “GET BACK" PRO- 
GRAMME RUNS LIKE 
THIS :— 


fig A Pony... Here's a 
heavy blues with John get- 
ting most of the vocal action, 
Billy Preston featured on 
electric piano, Paul playing 
bass and Ringo laying down 
his good, good drum base. 
Although John sings and 
Paul joins in occasionally 
with ad lib comments, the 
main attraction of the track 
is the bluesy guitar work so 
Die A Pony i more of an 
instrumental winner than 
anything else with the words 
having less importance for 
the listener. 
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ve Gat A Feeling . . . 
John replies to Paul's ray, 
punched-out blues-shouting 
and, later, takes over the 
vocal lead from him. I can 
imagine this track being 
a fantastic success in a club 
or discotheque setting where 
we might watch as well as 
hear what's happening. Per- 
haps the full strength of the 
recording will be most ob- 
vious when we get to see the 
film made during the LP 
recording sessions. For me, 
the fault with /'ve Gor A 
Feeling is that it starts out 
at pressure and stays like 
that most of the way 
through when I was waiting 
for some kind of climax 
which never came. 


INTERESTING 


Teddy Hoy... Here’s a 
thoroughly interesting mix- 
ture. On novelty grounds I 
was tempted to add this 
track to my list of three 
highlight selections, So many 
different feelings are put into 
this one that it’s difficult to 
sort out the main one and 
tell you just where the 
Beatles are going with Teddy 
Boy, One special point is 
that bass is discarded al- 
together here in favour of a 
guitar line-up which has 
electric and acoustic played 
alongside one another. Paul 
handles the vocal and the 
whole instrumental arrange- 
ment gradually works its 
way inte a strange hoedawn 
Square Dance setting! 

Two of Us (On Our Wey 
Home)... This is the item 
with which the Beatles are 
launching their latest Apple 
group, 2 threesome known 
as Mortimer made up of 


lalented New York teenagers 
for whom Paul penned the 
song. Wocal work is shared 
here by John and Paul with 
some splendid harmony sing- 
ing from the pair ona ballad 
that’s busy and, at the same 
lime, relaxed. | heard some 
stand-out guitar playing 
from George here, playing 
electric guitar but getting 
right down low so that his 
contribution replaces Paul's 
usual bass role all through 
the recording. 


INVOLVED 


Dig ft... Although he's 
involved in joining Paul and 
the others for most of the 
vocals on the Get Sack 
album, John isn’t featured 
strongly on this mew set as 
solo singer. Granted he’s the 
star of Don't Let Me Down 
and Ore A Pony but to my 
mind his main solo contribu- 
lion to the album is Dig fr 
Now that’s odd, you may 
think, because it’s PAUL 
and not John that tackles 
the track's lead vocal! But 
John—and sometimes George 
—weigh in here with wild 
off-the-cuff shouts which add 
enormously to the excite- 
ment, This is a tremendously 
rhythmic item, a good-time 
track with much free-swing- 
ing guitar work and vocal 
vamping Which reaches out 
from KR. & B. into some- 
thing that’s close to jazz. 
And, as I say, John’s involve- 
ment is just great. 


FINAL BRIEF 


The Long And Winding 
Road... Apart from the 
final brief return to Ger Back 
at the end of the second side, 
this is the last track on the 


15 


album. It's Paul again as 
singer with a ballad which 
just fell short of Ler Jt Be for 
me and, therefore, just miss- 
ed inclusion in the Ger Back 
LP Top Three I listed at the 
Start. Again he's in semti- 
mental mood but, unlike 
Let ft Be, this is a personal 
love song about a girl who 
left him a long time ago. 

And that’s the lot—three 
very, very strong new nume 
bers, six equally new com- 
positions that aren't quite so 
strong, a couple of quickie 
fun tracks in the form of 
blasts from the Beatles’ long- 
gone past and the couple of 
sides from their early-sum- 
mer single of "69, Get Back 
and Dow's Let Me Down. 

Let me finish by saying 
that | welcome the news that 
this Get Back LP is being 
put back—held until around 
November it seems so that it 
can come out as the sound- 
track album when the 
Beatles’ TV film all about 
the making of these tracks 
is ta be shown. 


UNFPOLISHED 


Granted the Get Back 
long player has tremendous 
novelty appeal with its in- 
tentionally unpolished “back 
stage” approach but I’m sure 
youll agree with me that it 
would not have been wise 
for this to be the record upon 
which the world’s Beatle 
People would judge the 
group's 1969 progress. As a 
special bonus, as an off-beat 
follow-up release arriving in 
the shops AFTER their first 
main LP of the year, the 
Get Back programme will be 
really welcome, 














LETT 


Dear Johnny, 

You asked for the opinions of Seales Book 
readers about Bob Charpentier's letter. Well, here is 
my opinion. Docs ob Charpentier really believe that 
John is making Two Firgins and similar “ooueic™ 
just for money? 1 don’t believe that John would do 
anything unless he enjoyed doing it, and surely he has 
made it quite clear that he wants everyone fo pel a 
laugh from his “art, In fact he has adnltted that it is 
“‘con-art™, which surely speaks for itself. Anyway, I 
{and no doubt many other fans) get laughs from every- 
thing Jobn dees, so what more do we want? 

Bob Charpentier stated that John is out for money 
first and to please his fons second. But John amd the 
other three have been pleasing os for more than six 
years mow and they still continue to please us with 
their great necords. Surely Bob docsn’t expect them to 
tour forever. 

And I would alse like to point out that they didn’t 

touring, a5 Bob says, because there is more moncy 
in recording, but because if they were still touring 
today, everyone would be sick of them and they"d be 
Boing ine from boredom! Hope [haven't taken up 
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Susan Chitty 
(No, 141805), 
“The Cobh” 


20 South Drive, 


Cheam, Surrey. 
F.5.—I think Give Peore A Chonce and Aemernber 
Love are great. 


a 


Dear Sir, 

After reading this month's Beatles Adami T must 
peice I wholeheartedly agree with John. Finn of 
reland, 

When the Beatles first beoume famous they gave us 
a completely new and refreshingly different sian. 
She Loves You, / Feel Fine, amd many others. Each 
of these songs was about two years ahead of anything 
ele on ihe pop-scene. For the next five years it was 
as if they were climbing a ladder of propressiveness. 
Each new song wee a litthe more original and exciting 
than its predecessor. Then after the release of Jer. 
Pepper they suddenly stopped. And we hear from 
people like Mal Evans thot “many fans will be 
Pleased to know that much of ihe new LP is in the 
Beatles’ carlier style". But is this true? Do the fans 
want to go hackwards info the Rotk ‘n' Roll erat 
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Do we want ihe simple run-of-the-mill soond of three 
guitars and a drum kil? Surely there are a hundred and 
one “pop” groups whe can give us this kind of music 
(which really is only designed for dancing to}. 

Surely the Beatles shoukin’t stop experimenting 
with new sounds! I bellove that they have the ability 
to go on to produce even more fantastic sounds than 
even Set. Peaper, As indeed George Harrison proved 
on his Foaderval! (which was very underrated by 
miany fans), 

I would be Interested in other fans" opinions on this. 
Because | can’t believe that anybody whe is in favour 
of originality would want the Beatles to tread over 
old ground, however high tbe records climb in the 
on Why don't they look te the future instead of 

Yours faithfully, 

&. C. Blake, 
Fa. Member 14hs6, 
7 Harley Clase, 
Wembicy, Middx. 


Dear Ringo, eee 

T've just read in LIFE that you would like to play 
San in the movie version of the “Lord Of The Rings". 
I can’t really tell you what effect this had on me! 
Lam a bit of a not on the book and [ve read it three 
times. (Pm on my fourth time now.) The strange thing 
Is, that from the very first time I read about Samwise, 
L immediately pictured you, Ringo. Nome of the other 
characters In the bowk ever took on real faces, but 
you stot out as the ideal Sam, even though you arc 
nearly twice his size, 

T most earmesily hope that somehow, somenay, vou 
get to play the part of Sam in the movie of “Lord Of 
The Rings". [t would make ihe whole movie worlh- 
while as far as I'm concerned. 

Another thing, Ringo, we're all very anxious for 
your newest movie to come oul. I hope we have as 
Touch fun seeing it as you seemed to have making it. 
Sellers sure is a great guy. He spoke very nicely of 
you ona show oot bere. 

Thank you for your time, 1 know it's precinas. 

Jai Garu da 


SA. 
P.S5.—Live long and prosper. 
PP S.—Send all oy loving to the two balloons 
(from your Christmas record). 





Dear .John, 

Having just read a letter in the June edition of 
The Beetles Monthly about your appearance on the 
Eamonn Andsews’ Show (3.4.69) | just had to write 
and tell you this, 

After the show, which all the family watched, in- 
cluding Ma and Pa, we sat in the kitchen until 2 a.m. 
the next day, discussing both youths, long hair, pewce 
and yi. 

You gat through to oy parents. My mother realised 
that boys or men with loo hair weren't all just “good 
for nothings’. My father snid, “If there was peace 
there would have been no Second Work War and bis 
parents may still be living.” 

My brother began to grow his halr as a symbeal for 
pace, dlibeagh it was very hard for him to do so, 
as be is still at school, bat be grew it until demanded it 
should be cut. 

Credit alo to Yoko, who plaved a big: pari. 

Beatle mad, 

Janice Blake, 
41 Larcom: Street, 
Walworih, 
London, 5.E.07, 


Dear Johnny, 

Re the first letter in Tie Beatles Monthly June 
issue from Derrick Harrison, Ha, thai’s a qooally 
name. Leave ihe ola deve, owen JG. PR, ane 
creeping up to 40 yer-knaw! 

Whilst I agree in the main, Derrick, [ would like: 
to point out that seve of us are Dolly Birds and 
Fellers. No names, of course, bat mine will be ot the 
ot beac be gain for Beatlewise 

hope to be going strong years yet thewise, 
that is, I'm with them, and i’, whatever if is, all the 
Way, 


Yours, an he eat 
9 Vicarage Fields, 


Walton-on-Thames, 
Surrey. 








Dear George, 
1 felt 0 must write and tell vou the way 1 feel about 
your composition, Of Grown Shoe—its bellllant! 
1 have always admired your songwriting for its subtle 
humour and satire 2s shown in Tex and Pigcies. 
In fact, 1 have a “top ten" of all your compositions. 
Top of the chart used to be Winiie You, Without Fou 
becaose of bts brilliant byrics—bot now OG Brows 
Shoe bat shot right wp to the top—tt is so beatiful. 
I think what also makes your songs 60 brilliant is your 
super, weird-type—almost mystic volee and your 
mastering of the guitar and all the other instruments 
you Play so well. 

From a touch admiring Beatle person (who be- 
liewes them to be four very aware Individuals). 


Miss Nawal Gadalla, 
Hevile Person 1455384, 
Berkhamsted, Herts. 
P.5.—Love and best wishes to Pattie, Voko, Linda 
and Mlaureen. 


Dear Beatles Mdanihiy, 

[have an idea on my tind ihat you oy like. 

Can't you organise a prize? Questions on Paul and 
Linda’s baby? 

We could answer three questions; 

1. Boy or girl? 

2. The exact blritday? 

3. The first letter of hishher name? 

There doesn’t have to be any prize, bot let me al- 
ready ees the answers I think that are right; 


i. 

2. 29th December, 

4. 

If you keep iid in mind only, it would also be very 
nice, LF you print this, it will even be better. [ won't 
tell how T bead eo the answers, but I did it myself. 


Maud van Felt, 
gach eat 
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BEATLE Pon Pals 


(Addresses are in England woleo othereion etakedy 





Raina eed (14). | Rewley Gardem, Manor Hous, Landon, 
M4, anywhere cacep! Londin 
Fatma Chealead (15), 2/0 Melih Oheagae, _ Acteled, Cai 
Bulvari, Izmir, Tarkey, ean boy p.p. where 
—— Wone (19), Mo. 20, Road 20/30, ¢ E ah. Fark; Peraling 
1 a Selangor, Malaysia. wands girl fp. PP. anywhere. 

| Gerhards, mee 6, Daldwin, Plaryland 21075, USa., 
wants » anyewhs 
Anna tii elo SL Renyalang Park, Jalan Chowan, Kuching 
Sarawak, Fast Malayiia, Wil pp. anywhere. 
Elizabeth Dyan (12), 62 0 ten Crescenc, Thame View, 
Barking, Essex, wanes p.p. on Dorel, bournemouth or Holland. 
Barkara Backinger (19). Bin Howipe Street, Mewpart, ier 
41071, ae Sa. warts pp. in Iretand, Scotland, Englaced and 
Australia 
Svitia Flodee (16), 10 Pork Clee, Slapichay, Taunton. Semer- 
Sof, wane pp. anywhere, 
Lesley Gudehes (13), 264 JeMersan Avenue, Hashenuck Heights, 
New Jerey, U.S, wast Boy pup. from U.K. of Denmark. 
Patricia Maria Melgarejo, Lavalle 1546 410 B, Buenos Aires, 
Argentina, Sudamerica, wards p.p. anywhere. 
Norbert Jose ficlina, Lure 14, Mar are Plata, Argentina, 
Sudamerica, want pup. anyekere 
flovia Elena Rodriguez, Ensenada 267, feo “RS, Borns Aires, 
Argentina, Sudaecncriga. wank pop. anyehere, 
Patricia Simmos {20}, S47 Girard Drive, Berea, Ohi 4O1T, 
LISA, Banks g.p. in Liverpacl of Londen. 
Wirminia Mined q15), 39 Thorley Sireec, Titahi Bay, Poriran, 
Mee Zealand, wants pp. from Europe. 
Rew Band i sits 4 Williams Groye, Corham, Wiltshire, 
wHAES Pp. 
Janet Allen (171, a8 — Road, Oloucester, warts boy pop. 
any eheere. 
Lynn Heaman (17), 17 Weivicld Road, Hilldcne, Cinderford, 
leat apt want boy pop. aeywhere, 
Pauling Bard (12), Yew Tree Farm, Hasfleld, Mr. Gloucester, 
OLIM4ALL, want boy pp. anywhere. 
Nephadsereg 22, Hungary, wants 


Fp. anys bere, ¥ j 

Jandy Williams (17), 23 Wilhiery freee, Hew, AW? BFL, 
Susan, wands . io UK. ar Franee 

Heidy Faece cist, a aes 19, Meninghwirié Il. Germany, 
want BP. [erenri} Se ge 

Husden Cel, Sefield | en Ring's Norton, Birming: 
ham 3 20, wens boy p 

Patrick fefcOarthy ce: Fa lt Hous, Pa. Boz 44, Umtali, 
Rhodesia, wards girl pop, anywhere 

Wiado Krajcimovic (16), 5 jaak, Trg Mew Fijade 13, Yugoslavia, 
wands pp. anywhere. 

Jaye Garena (17), 1402 Marth 12th Sireet, Pekin, Ullinais 
61554, U.504.. wanis pop. in| 

Pat Vetteriine, 4058 [ath Brees, San Franeneo, California 
4014, LSA, wainks pep. anywhere. 

Mary Baxter (20), 17 Cecnral Avenue, Dogahorpe, Peters 
beraugh, wink pp. in UK, Europe, Canada, Australia and 
Nee Zealand 
Cherish Spe i), 29 3. Edevonds Avenue, Porth, 
Memcastle, Sratts., te ODL, warns ney .p. im England. 
Janice Blake (14j), 21 Larcom Street ‘earth, Locdom, 
S.E.17, wang pop. in Liverpool. 


Fanta Ewa, Budapest ¥. 
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Ruth Torlinee (16), 38 Wallharnice Drive, Mackwarth, 
Derty, OES 4BR, Derbyshire, wants pg. anywhere in England, 
Sdanislar Vasicek (20), Bateiecy 34, okr. Wyikow, Crechios 
alovakia, wants P 
Helens farm Sd ole bite Rua = ies Severia, Silva 27, 
Avelnd, Portugal, wines boy pop. fem ULE 
Marha Berkova (16), 2volen, Hlemnickeba 4, CS5.R.. wants 
boy pip. anywhere 
Dagmar Gregarava (1th 2valen, wl. Jarke Kuala, C5.5.R., 
wanes Pun. anyobere, 
Srala Sagar CF ae ft. Icefjordur, beeland, 
wanes Pp. in Germany, WE. | 
Sandra Waleon {19}, Migant Ficsane,# Coonb Hill, Haliwhistle. 
Cumberland, wants aa Le angwhere, 
Brin Chageberlaas de, 15 cheer Read, Dagenkaen, Esten, 
Lp Pup. anyehere. 
fuckerman, & Kersingion Gardens Square, Bayswarer, 
Londan, Wo. wards girl pp. in London, Sweden or US.A. 
Linda Mead (03), 79 Womdvieck Road, Kingswood, Bristol. 
wank a boy pup, anywhere, 
Hanets Jen Hannrssom, Woorcrbrun §0, Reykjavik, [eclend, 
wants fp. Tram England or Sweden. 
Marian Miarphy (154), 799 Do Couvent, Mioncreal 207, Quechee, 
Conada, wants bow p. BS from Ireland. F 
Frances chor (18), & The Deckers, Rectory Road, Stoke 
Mewington, London. But, wants pip. anywhere, 
Josephine Decock (074) Ricing WMicuwrdijk 7, Mechelen, 
Eelgium, wards boy op. im UK, 
Joan Hinds (12), 31 Marlbariugh Street, Londanderry, Narih- 
ern Iréland, wants boy p.p. aeawhere. 
Plizabeth Holmes {U5 444 Bradgate Road, Newtown Linford, 
Leiceiler, WANG —.p. anywhere except England. 
Angie Short (12), 43 Gakland Road, Buckland Est. Mewton 
Abbot, $ Devon, wants pp. in US.A., Denmark and U.K. 
Derrick Harrison, MYL} Pennymell Place, weil EMMASD, 
Scocland. wants ee in Switrerland, Mew Firalacel 
Tomoke Saito, 139% Hiue-machi, Micarni-ku, Yokohama, 
fapan, wanls p.p. from England 
Alfred Seboler (17h, 2503 cone Tritrér Strasse TT, Germany, 
wanls gif] PH. anywhere. 
Cyd Rose (16h 31 ame Foad, Stamford, Canmeceticut 
Ga05, LSA, wants in Lowndom, 
EBtsuko Koike (16), El Jaruk cert, Hamaratsu-city. Sizecka, 
Sapan, wamis Fe anywhere, 
Mary a di m4), = “Sutheriand Derive, Westlands, Meweost le, 
STs Ch. wants pan. in England 
Vickey Alexander aoe “The Spinney", 175 Hecaklands Flos, 
Sak, Cheshire, 2) IFO, wank pp. anywhere. 
Teebboe Murphy (26), 75 Eleceric Sere, Warcevter, Masta 
chusetea G9600, US... wun boy pip in Livenpoal or London. 
Thertac Readies Clo, a1 orth 34h Avenue, Seattle, Yeah 
ingles, T9105, U8.4., wants girl pp. from London 
Paula MeCann, £§ Kylemore Drive, Ballyfermat, Dublin 10, 
Fire, Woes p.p. anywhere 
Elizabeth Bamsay (16), Th Hassett Garderms, Hassell, Southamp- 
com, Hlants., wards pip. in Ireland, Germany and Aqatralia. 
Keailainen (24), Taanitekeiks, Ateraka, Tithenicatu 
AU ISED Talat, Finland, wants garl p.p. froma Landen oe 
ergy 
Nise Frankie Mad, 92 Chenretleld Heights, Southdene, Kirkby, 
off Hewley Drive, Liverpool L3i TCH, wats fips. anywhere, 
Chantal Ansel (15), “Port Regis’, Kingsgate, Erowdsiira, 
Ker, @ang boy pp anyebere. 
Alex Fisker AT nlc rh 1. S200) Odense VL, Denmark. 
WANES Pop. Dy 
Linda Ward i ats ca Hide, Merrow, Quildfard. Surrey. 
—_— 7 in England p Rtaly or hal alta. 
ind ee ari, Nuotiakta = al. Jyvaskyla J, Seams, Finland, 
fait Br in Englard. 
Monique tan Acker (18), Bea-sWigk | 204, tele, Belgiue, wants 
fp. Irelend ged London ‘ : 
Coola Louis (19), Nachtegaleniaan, 3, Meme, Brabant, Belgium. 
wanes girl pip. mr. Live 
Anne he Mickeu C17}, Geslthabewe; 210A, 3000 Esper- 
Sap el Hl, Deneck, wield pup. if England and Semtland. 
Fast nates (244, 9 Belarc Avenue, Ceymta, MGW. 2ZEET, 
a wales Pe im UK. or Ue 
Karen Regers, 72 Eamon Caurt, Shannon Place, S1. Jobe 
Wood, London, MWB, wands boy op. f. anymehers except iB, 
Lyeda ‘Rowson (20) J4 Creckem Bowl, Langley, Slough, Bucks, 
wants Ap, an LS... dl Europe. 
Teminic Wong, Read 21/30), S.E.A. Park, Petaling Java, 
Selangor, Malaysia, wants girk .B enya here, 
Maria de Fatima (17) Madara Figuciraa, Rua Padre Anionio, 
Vigita, Mo. 14, 10 Dio Parte, Portugal, wards pop, anywhere, 
Wilesato Shiodand (18) B-6-12 Seneskuike Mflaccean, 2-1-2 Karna 
Ikenadai, Gute-ko, Tokyo, lapan, vans p.p. anywhere. 

















AGOR E> Jeary Alopiti pets over a point fog vere attentive Parl! al George leben. 
BELOW: Paw! comes ap ein aaetter af bis quick angurestions, 
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Official up-to-date List of 


Fan Club Secretaries 


BRITISH ISLES 


BEAKS & OXON. lacqet Simon, “Brackens.” Farley Hill. 
Reading, Berkshire, 

BUCKS. Carol Saunders, IZ Severally Awenue, Chesham, 
Boekinghamshira. Pag 5 

CAMBRIDGE & HUNTS, Linda Stonebridge. 2 Highworth 
Avgnue, Cambridge. ’ 

CORNWALL. Sacra Hudson, “Bramcoce. Tregreh it Pills, 
Se. Augeell, Cornwall. ‘ 

CURBERLAMO & WESTMORLAND. Joan Pennington, 
14 Hillary Greve, Harraby, Garlitle, Cumberland. 

DEVON, fiseana Saunders, “Brosdevavers,” 47 Haad Rowe, 
Livermead, Tesquay, Devon. 

SHARHNEL ISLANDS. Mea. Cree, Chant Dea Pins, Farcq 
de L°Qemlere, La Pulente, 30. Grelade, larasy, Channel balar. 

OO. DURHAM & TEESSIDE. Judith Geekin, 4 $c, leaapha 
Clase. Mill Gare, Gilesgate, So. Durham. 

DORSET. Eilean Gay, 62 Vinston Avenue, Brankeome, Poole. 


Charest. ; 

GLOSS. & WILTS. Heather Bryant, |44 Sepricer Pood, 
Gloueescer, Glouceiterahire. 

HEREFORDSHIRE. Susan Var, Rockleigh, Ryeands Read, 
Leominaner, Herefordshire. 

HANTS. & SURREY. Suan Wheeler, 1 Mechven Road. 
Eascney, Porcerrcurh, Hanes. 

MEATS. & BEDS, Valerin Curry, | 
Harilerdatere, ‘i 

IRELAND (Mi. & &). Joan Gallagher, 3 Linslort Orive, Craggan 
Estace, Landonderey, M4, ireland. ; 

KENT, Gwen Phillipa. 18 Asiheay Awenue, Wtwtarable, Keene. 

LEICS. & RUTLAND, Pre B. Pavey, 7 Irtam Sereee, Souch 
Wigatan, Leics. LES 2Q€. ; 

LIES. Sue Clippom, 75 Ancugier Avenes, Springteld. Grimeby. 
Linealnshire, bs 

LANGE. Elsa Gredes, 1 Dulas Read, Souchdena, Eirkby, 

— Langashire. ; 

LONDON. Jeni Croeley, 195 Fert Road. Germaondser, Lenton, 

§.E.1 


MIDOX. Hiss Andrea Sucks, J0 Wykeham Read, Hendon, 


Lordon, Pl, ved. 

HMORPOLK. Pat Manning, 44 Buckenham Road, focke Perey. 
Kings Lynn, Morfol ty 

NORTHARTS, Anne Hewdvcee, & Swedicgh House, Bough. 
Herthampoon, Karchont. p 

NORTHUMBERLAND. Helen Pickering, 2] ese Awenue, 
Balawell Encate, Merth Shield:, Mertkenberland 

HOTTS. & DERBYS. Tins Graham, 31 Priory Road, Wheat 
Bridgeford, Morcingtam, Nott. 

SHROPSHIRE, Helen Geacen, “Briarfields,” Raby Grepcent. 
Shrewsbury, Shregabare 

SUSSEX, Irene Geadman, 62 


2 Ferreat Cleaa, Hotesden, 


Heads Creieens, Ease Yerthing, 


Subbex, 

SOMBMSET. Margaret Heayou, The Globe Inn, West Huncepill, 
Mighbridge, Sorrmerpes. i 

STAFFS. Guwn Jackson, “Clovelly,” 105 School Lane, Cavern: 
Susgen, 

SOMERSET. Margaret Heayes, The Globe Inn. Wea: Hunaapill, 
pa ag Lie ert reee, Fels 

STAFFS. Cie Jackson, “Clovelly, 108 Schoal Lane, Caware- 
wall, Seahe om Trane, Seam. 

SUFFOLK & ESSEX. Rosemary Holland. [i MusSall Clese, 
lpgwich, Sofslk. 

SCOTLAND. James &. Fark, 7 Uirion Sarect, Saqnehousa, 
Lanarkihire, Soosland. Pash 

WhARKS. Jang Glewiss, 73 Heggner Lane, Qeencon, fic minghiam 
32, earn . 

WiORCS. Coane Pashin. b0 Leslie Rise, Tividale, Warkey, Yworce, 

WALES (M. & %.). Eirwen Davier, $2 Hollah Close, Queont 
Park, Wfiresham, Qenbigheire, A. ¥wabes, 

YORK, Ghrivtine Bradley. 7 Thertas Screen, Mew Skelpon, 
Salgbura, Torke. 
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OVERSEAS 


AUSTRALIA, Misses Grice & Anita Hanson, M4 Sunshine 
Avenue, Ebbbin, Brishann, QGaeendlind. Australis, 

ARGENTINE. Miss Hora E. Branseci, Alsina Mo. 848, Ramos 
Majia, Buenoe Aires, Argentine. 

AUSTRIA. Firs, Sylvia Stieger, PrangFischer-Serapee Wfalv 
S070. Ineebruck Tire’, Auseria. 

BELGIUM. Mr. Jan Torts, Scuivenbergvairt 37, Mechelen, 
Halgium. 

BRAZIL Me. Rabercs Nunes, Caixa Pevial 3272, Rie de Janerio, 

ratil. 

CANADA, The Gifficial Canadian Beatles Fas Club, PO. Bom 
2OS4, Scarbora. Grqaric, Canada. 

CEYLON, Jennia & bean Alvis, VUES) Seatian Read. Mugegeda, 
Ceylon. 

DENMARK, Mr. Guerer Gamberg. Edisonsye) | l—Aahue €., 


Denmari 

FINLAND. Mr, Mace Milan, Plecarenkacu 114494, Helanki 14, 
Finland, 

FRARMICE. Mr. Regis Duchon, 298 Rue de la Grolx Hiverc, 
Pare 1$ ama, France. 


GHANA, Jim Biamarch Arka, PO. Box X27, Fanti New Tawa, 
Kumasi, Ghink. 

WEST GERMANY. Heidereie A. Hwbach, P08 Aalen, Tulpene 
wep Tb, Weer German. 

HOLLAND. Me. Karey van Fulgan, Phares 74, Luanda, Hol- 
ang, 

HOMG KONG, Miss Bearix Los, Flac ©. 4ch Hoar, Pak Pook 
Building, Kamping Street, Morth Port, Hong Kong. 
INDIA. Mice Maia Sahu, Y¥acika,” Centcal Avenue, Cheebur, 

Bombay 71, ladin. 

JAPAR. Her, Temusabure Shimoyama, §.1005 Taukiji, Chuc-Ku, 
Taka. 

WS. Ae Clorel Begey, Pierre Lourene Builehing, 
i? Reval Road, Curepipa, phtevtoa, Indian Ocean. 
MGXICO, AA. Sea Asaalha Coja Veeorquer, fan Juan de 

Letean 40-0907. Hesica T DF. 

HOZAMBIGUE, Portuguese East Africa. Hire Manuela 
drbreu Cuarae, Av. 24 de Jotho TSE. 20/7, Loerenco 
Marques, Hotambiqee, Portuguese Gast Alrica, 

NEW ZEALAND. Mr. Ereesc Jackson, I14l Hutchineon 
Avenue, Mam Lene, Auelland %, Maw Zealand. 

HOM WAT ir, Bont Bay, FD. Bow 76, Sah? Bprkjelo, Norway. 

PHILIPPINES, Mins Jeaiig Leorado, [67 Pesianat Sereet, 
Panay City. Philippanes. 

POLAND. Ais Anna Gidierowias, Warrrawa 35, Tarraedicn 
3/19, Palas. 

POLAND, Yiccor Bukaco, Warsaer, 1, Pod. Bex 789, Poland, 

SWITZERLAND. Mias Michelle Ramasyer, 4 Charmin Blancher. 
1500, La Meuveville, Svienerlandd. 

SOUTH APRICA. Miss Jennifer Hiekien. 2908. Tygerberg, 
Primercce Terr. Berta, dohannesburg. 

SOUTH AFRICA. Heorp Bartby, 31 Maynard St. Gardens, 
Cape Town, South Adrica. 

eal bik Elina Evtrada, Aragen 366-658 B2 [4, Barcelona %, 
pain. 

TURKEY. Gelden Gower, Sitdape, Alero, ok Aw 1H} id, 
Ankara, Torker, 4 Ee LS POE: Han 
vA. Geucles CUS.8) Led, HG, Beatles Fan Club, Pa Babe 

oe, Fastin peat ae a Tork, ALY, 1009, U.S.A. 

ITALY. Ricky A lulia Marongiu, Viale Sc. Avendrace, sa, 
[f1G, Ca Gliari, Sardinia, lewly. 

YUGOSLAVIA, Veljko Doupat, Gajews a2, Zagreb. Yugealavia 

PSPUMEL. Eli Gettlart, PO. Box 240), Tal-Avie, Israel, 








ABOVE: Johe ond Yoko did't take every inte af their days in fed seriously. 
BELG: Pow! MeCartrey does Ais fans imitation of Elvis Prestey. 
a gl Cialis 
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ABOVE: Ringe peers at a disembodied hand ov it adfusts his micraphane. 
SELOUW: Ringe poses while wife Maareen fas aiorher go ar pulling dis fosois penile on to paper. 


=< 





SPECIAL OFFER 


FOR A LIMITED PERIOD ONLY 


If you have missed any of the issues illustrated below, now is 
the time to make up your collection of BEATLES BOOKS 
by taking advantage of these specially reduced prices:- 

‘Daatise-|p eee 20 = it a smmimeie 4 





Sih oi 
“The more copies you order, the lower the price. 


U.K. AND BRITISH COMMONWEALTH READERS ONLY 
1copy 2/6d. eachincluding postage and packing 


2copies 2/3d.each ae oe 7 es 
3copies 2/— each a ri ar 
Acopies 1/9d.each __,, vs vs oe 
5 copies 

ormore 1/6d. each a 7 F PP 


U.K. readers pleese enclose either a crossed Postal Order made payable to Beat Publications or 
cheque (do net sand cash with your order as this may be stolen in the post). 


SPECIAL OFFER FOR U.S. AND CANADA ONLY 


4 copies for $1.00 
10 copies for $2.00 

Send either $1 dollar bill, cheque drawn on local bank of International Money Order with [otter 
giving details of issues required. 

All the magazines illustrated above are available in stock at the time of going to press. 
If, however, any issue is out of stock when your order is processed, wa raserve the right ta 
substitute other issues, 60 please list at least four alternatives when ordering. Also state 
whether you will accept the SPECIAL REPEAT (all the best photographs from tho first 
aix igaues of tha BEATLES BOOK) in place of missing magazines, 

zt 





‘GET BACK’ POSTPONED 


A last-minute decision by the Beatles has led to the postponement of their Ger Sack album 
which was scheduled for release by Apple Records at the end of August. 

Instead, the Beatles launched themselves into a concentrated series of July recording sessions to 
complete another entirely new LP for nesh-release. 

Explaining the switch of plan, Apple's Mal Evans told Bearties Monthly: “The fellows listened 
together to the final tapes of all the Ger Bock LP recordings after they got back from their various 
business and holiday trips abroad. : 

“They realised that it would be much more appropriate te hold back this whole set of recordings 
so that they could form an LP which would go out at the time their TV documentary is shown in 
Britain and America. In the meantime they wanted to get their first 1969 LP out a5 soon as possible. 
Some material was in the can already, but they got down to work again in the studios in the first week 
of July to complete enough new stuff to make wp another full-length LP.” 

Beatles Monthiy understands that the Get Beck recordings will now get a November release date. 
Then the issue of the LP ean coincide with the planned TY screening and can be treated as the docu- 
mentary’s soundtrack album. It is understood that the LF will still contain the same recordings— 
complete with the varlous ad-lib bits and snateles of studio conversation left in between each number, 


FOR A FURTHER SPECIAL FEATURE ON THE GET 8ACK RECORDINGS, 
READ THE IN-DEPTH FREDERICK JAMES’ REVIEW OF THE ALBUM WHICH BEGINS 


ON PAGE 7. 


LENNONS IN GREECE 


At press time, John and Yoko were planning to leave 
almost immediately for a short holiday in Greece. A belated 
recuperation spell following their recent moter crash, 

Yoko spent the first weeks of July resting up while 
recovering from back injuries and had to spend most of 
the time lying flat. 

Their idea is to have at least a fortnight's break in Greece, 
renting a boat to go round the islands, Accompanying them 
will be Yoko's daughter Kyoko. Julian Lennon will not 
join them in Greece since he is in the middle of a six-week 
stay in Italy with his mother. 





NEW PLASTIC ONO SINGLE 


At the end of August Apple Records will celebrate their first 
anniversary and claim to have clocked up a world-wide first year sale 
of more than 20 million records—including 4 millbon copies of Hey 
Jude sold in America alone. 

The labels promotion executive, Tony Bramwell, told the Heatfes 
Book “We hope to have the new Mary Hopkin single out exactly 12 
months after Tiese Were The Days and we hope everything wall be 
ready on the Beatles’ new LP too, We will also have a long and heavy 
instrumental single from the Plastic One Band for the last Friday in 
Ausuai. It's called Rect Peer and was recorded immediately after a 
recent Billy Preston LP session. 

Bramwell added that a number of other special first anniversary 
releases were planned including a Modern Jarz Quartet LP called 
Spree. 


George records ‘Krishna’ 


George Harrison has produced 
an Apple record with more than 
a dozen of the Krishna (on- 
sciousness Socitty who sang 
aeveral pieces at the session, in- 
cluding the Hare Arishra chant. 

One of the sockery members 
has handcarved the front of a 
piano for John and Yoko with a 
Picture of Krishna in the middle 
and the words “John—¥oko 
— Peace” beside it. 


Billy Preston coming 


Apple are negotiating a second 
BBG cole calevicloa special for 
Billy Presson whe ls likely te start 
a ten-city ULE. nour at Londean's 
Royal Albert Hall early = mext 
month. Meanwhile, George has 
finished work on Billy's firse 
Apple LPF which includes a six- 
minute version of Thot’s The Wray 
Ged Planned fe which will be the 
album's tithes track. 





Paul gives Aig moetner-ra-be wife a quick Arg. 
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(ne Pair of Ears 


In this occasional new series Beatles Monthly invites 
Guest Writers to contribute personal feature 


articles giving individual views on The Beatles and 
their music. This month's first One Pair of Ears piece 
is written by (19-year-old Scotsman WILLIAM 
McALLISTER, a newspaper record critic who is now 
working with a London P.R. company which handles 
publicity for people ranging from Cilla Black and 
The Scaffold to Bob Monkhouse and Deep Purple. 


SMEONE suggested | write an article about an 
aspect of the Beatles’ influenee om music. 
When | started | had a clear idea of what 

I wanted te say but that disintegrated in a mountin 
plle of rejected Ideas and a waste basketfull of hall- 
truths that were only generalities, 

1962. The year of The Great Unveiling. A noych was 
born out of the confusion of the years before, Four 
people werk raised up and revered and not criticized 
ro begin with because the confusham was still there. 
The Beatles began, 

The Beatles and their musi¢ are che myth we create 
for ourselves to make us feel secure in the knowledge. 
Of what? That we understand what they are saying? 
Maybe. Or that we don’t understand and are can- 
vincing aurgelves they are albone beeause they do 
not think along the dame lines as we do? Maybe. 

John and Paul and George and Ringo speak in 
music. We don't. Listening is all we can do. If the 
Beatles were a bigger influence chan anything alse 
i owae met thelr canschous effort. What you ghee you 
gen back. Vwhat you take you have to give back, 
A bwoeway flow between them and us. 

Many an artist has been accused of copying Les 
Beaches. The Bee Gees have and so have the oxcellene 
Idle Race. Yet you know we all learn and digest from 
one anether, don't you? | mean, Pete Townshend 
was the first pop guitarist ta exploit fuzzed tones. 
lohn Cage, Stackhaugen aid all the others led the 
field in electronie sounds. And when John sings; “All 
we are saying is give peace a chamee™ in’s mot a new 
cry, And [t's not an old one cither, 

fe'voe got excellent groups today whe owe 

nothing more to the Boaches chan the incentive to 
pick up & guitar. arEeey, Tooth, Jethre Tull, Family, 
King Crimson, Third Ear Band, Nice, Colosseum, 
Rolling Stones (!) and, oh so many others. All playing 
their different music derived from varied SOUPOCS, Yat 
all gled together by onc connecting thread, All 
together juse like the Beatles. 


al 





Before the Beatles we had Al Jelson, Frank 
Sinatra, Bing Crosby and Marlene Dietrich. All chat 
crowd, myths all of them. But there was never any- 
anit like Beatles. We area lucky dot in time to have 
them. 

The blues revival of Alexis Korner and the Relling 
Stanes and Manfred Mann was a false start. Ie grew 
from unripe fruit, Now we have a proper atart. ve 
have Fleetwood Mac developing, lodwyn Pig, 
Clouds and that let, 


STARTED AND CHANGED 


Led Zeppelin do a version of Long Tel! Sally which 
beats the Beatles’ one bue | don't suppose Robert 
Plant could sing Martha, Whe leads when one does 
cries thing better yer falls behind with anocher type 
of music? The Beatles started and changed and the 
world changed with them. And the Beatles go on 
being what they are and go ee de as well, just for che 
hell of Ik, And if you were to ask Jimmy Page how 
the Beatles influenced him all he might tell you is 
that because they were there he wanted to play 
music. |f he played Beatles’ numbers it wat because 
he didn’t want to learn anyching else at that time, 

We you want to argue about whether it was Dylan 
or the Beatles whe led a revolution then go ahead. 
Jitm Proby led a revolution by splitting his panes. 

If you have the strength and courage, love every 
kind of music there is. Make each type a personal 
favourite and plek out the good fram the bad with 
a flne grace which will leave nothing unheard, VWhat 
yOu give you gee back. What you learn fram Jahn 
singing Give Peace A Chance is what he learned fram 
you. “lam he as you are he as you are me and we are 
altogether.” Remember? 

Mo, the Pink Floyd really didn’t influence the 


Beatles! 
WILLIAM MeALLISTER. 














